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ORIGINAL  DRAWINGS 

Etchings  Color  Prints 

Early  Masters 

HANS  ALDEGREVER,  ADRIAN  OSTADE; 
WOODCUTS  BY  A.  DURER 


Rare  and  Unusual  Portraits  of 

ABRAHAM  LINCOLN,  CHARLES  DICKENS,  GEORGE  WASH- 
INGTON, HUMBOLDT.  LONGFELLOW,  FRANKLIN, 
NAPOLEON,  ETC. 

“The  Improvident  Family,”  Miss  Fairbrother  as  Abdullah,  in  the 
“Forty  Thieves,”  Colnaghi  reproduction  in  color  of  Durer’s 
Water  Mill;  and  others  in  color 

“Sleeping  Nymph,”  Meryon’s  Rue  des  Toiles,  bust  of  the  Prize- 
fighter, John  Heenan,  1860;  and  others  in  black  and  white. 

ORIGINAL  DRAWINGS  FROM  THE  PORT- 
FOLIOS OF  A LADY  AND  FROM 
OTHER  SOURCES 

Including  Baroccio,  Fra  Bartolomeo,  Berchem,  Callot,  Caracci, 
Cortona,  Domenichino,  Guardi,  Guercino,  Frans  Hals, 
Lairesse,  Lippi,  Maas,  Michelangelo,  Morland,  Piazetta, 
Poussin,  Guido  Reni,  Romney,  Salvator  Rosa, 
Tempesta,  Tiepolo,  Tintoretto,  Zucchero,  De 
Haven,  J.  F.  Herring,  Jan  Lievens,  Water- 
loo, Van  Os,  Mathias  Kager,  Early 
Hudson  Steamer  of  1837  (contem- 
porary drawing).  Many  with 
stamps  of  great  18th  and  19th 
Century  Collections. 

TO  BE  SOLD  AT  AUCTION 

Thursday  Afternoon,  December  22,  1927, 
at  2 o’clock 

On  View  from  Monday,  December  19,  1927,  9:30-6:00 


THE  WALPOLE  GALLERIES 

12  West  48th  Street  New  York 

Telephone : Bryant  4140 
Walter  S.  Scott,  Auctioneer 


Conditions  of  Sale 


1.  All  bids  to  be  per  lot.  They  are  executed  free  of  charge  by  the 
Walpole  Galleries  and  the  items  are  bought  at  the  lowest  price  per* 
milted  by  competitive  bids. 

2.  The  highest  bidder  to  be  the  buyer;  in  case  of  disputed  bids  the 
lot  shall  be  resold,  but  the  Auctioneer  will  use  his  judgment  as  to  the 
good  faith  of  all  claims  and  his  decision  will  be  final.  He  may  alio 
reject  any  fractional  or  nominal  bid  calculated  to  delay  or  injuriously 
affect  the  sale. 

3.  Buyers  to  give  their  names  and  addresses  and  to  make  such  cash 
payments  on  account  as  may  be  required,  in  default  of  which  the 
lots  purchased  to  be  immediately  resold. 

4.  Goods  bought  to  be  removed  after  9:30  o’clock  the  day  fol- 
lowing the  close  of  the  sale.  If  not  so  removed,  they  will  be  held 
at  the  risk  of  the  purchaser  and  these  Galleries  will  not  be  responsi- 
ble if  such  goods  are  lost,  stolen,  damaged  or  destroyed.  No  deliveries 
will  be  made  during  or  immediately  after  the  sale,  but  all  bills  and 
goods  will  be  ready  at  9:30  o'clock  on  the  day  following  the  sale. 

5.  Terms  Cash.  If  accounts  are  not  paid  when  bills  are  rendered, 
these  Galleries  reserve  the  right  to  dispose  of  the  goods  without  notice 
to  the  defaulting  buyer  and  all  costs  of  such  re-sale  will  be  charged 
to  the  defaulter.  This  condition  is  without  prejudice  to  the  rights  of 
the  Company  to  enforce  the  sale  contract  and  collect  the  amount 
due  without  such  re-sale  at  its  own  option. 

6.  This  catalogue  has  been  compiled  by  a competent  cataloguer, 
the  various  lots  offered  are  described  with  care  and  accuracy  and  they 
will  be  sold  not  subject  to  return. 

7.  The  Walpole  Galleries,  if  requested,  will  forward  purchases  at  the 
buyer’s  risk  and  expense:  Packing  and  Shipping  is  not  our  business 
but  we  are  glad  to  afford  facilities  for  carriers  and  packers  without 
any  responsibility  for  the  acts  or  charges  of  these  men. 

Priced  copies  of  this  catalogue  at  82.00  each  after  the  sale. 

THE  WALPOLE  GALLERIES 
Mrs.  Edward  Turnbull 
12  West  48th  Street,  New  York,  N.  Y. 

This  sale  will  be  conducted  for  the  Walpole  Galleries  by 
Mr.  Walter  S.  Scott 


ORIGINAL  DRAWINGS 

Etchings,  Color  Prints,  Early  Masters 

A few  of  these  drawings  are  sold  in  appropriate  antique 
frames.  In  this  way  they  show  what  an  excellent  embellish- 
ment a masterdrawing  can  be  for  a home.  Small  dimensions 
— a thing  that  is  of  no  little  importance  in  these  days  of  small 
apartments — combined  with  the  artist’s  original  first  im- 
pressions of  their  subjects  make  these  works  of  art  even  more 
desirable. 

Paintings  cannot  always  be  had:  but  in  Drawings  the  lover 
of  the  Fine  Arts  secures  an  original  idea,  equally  precious; 
sometimes  more  interesting  in  scope  and  treatment  than  a 
painting. 

Many  of  the  Drawings  have  the  Stamps  of  great  18th  and 
19th  Century  Collectors. 

First  Division:  Color  Prints,  Etchings,  etc. 

1.  ADAM  (VICTOR).  Cris  de  Paris  et  Moeurs  Populaires;  30  clever 

and  amusing  vignettes  with  text,  on  2 sheets;  lith.  by  V.  Adam, 
1832. 

2.  ALDEGREVER  (H.).  2 x iy2.  “Man  and  Woman  Walking.” 

Two  corners  repaired. 

3.  ALDEGREVER.  “L’Elevement.”  B.  244.  Mounted  Bacchus  car- 

rying off  a nude  woman,  with  flowing  hair;  supplicating  man 
running  beside  them.  Town  and  bay  in  distance.  Engraved 
monogram  and  date,  “1530.”  8vo,  mended  at  bottom. 

4.  ALDEGREVER.  “Le  Pere  Assassin.”  Comte  Archambaud  cut- 

ting his  nephew’s  throat.  Engraved  monogram  and  date, 
“1553.”  B.  243. 

5.  ALDEGREVER.  B.  28.  “Absalom  Killing  his  Brother  Am- 

non."  Engraved  monogram  and  date,  “1520.” 

6.  ALDEGREVER.  “The  Judge.”  A group  of  figures  at  the  por- 

tico of  a tribunal.  Monogram,  date,  “1555.” 

7.  ALDEGREVER.  B.  10.  “Susanna  at  the  Bath.”  Monogram, 

date,  “1555.”  Upper  edge  mended. 

8.  ALDEGREVER.  “Decision  of  Solomon.”  Monogram  and 

“1555.” 

Aldegrever’s  last  work. 

9.  BERINGHEN  (HENRI,  MARQUIS  DE):  IN  ARMOR.  En- 

graved by  Roullet  after  Mignard.  Fine  impression.  Folio. 
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10.  CHAUCER:  HOOPER  (W.  N.).  Drawings  of  the  Tellers  of  the 

Canterbury  Tales  copied  from  the  Ellesmere  Ms.  and  cut  on 
wood;  COLORED  AFTER  THE  ORIGINALS  FOR  THE  CHAUCER  SO- 
CIETY; 3 on  a sheet,  1880.  Oblong,  sm.  folio.  (10) 

11.  CHEESMAN  (THOS. — Eng.  18th  Century).  “Dog  Running  Be- 

side a Young  Girl  Carrying  an  Urn.”  Original  stipple,  4to, 
full  margins  (repair). 

12.  CHILDREN.  Enfans  par  Y.  Hynais,  (15).  French  Posters. 

Color  Plates;  Figaro  Salon,  etc.  A parcel. 

13.  COLORED  POSTERS.  BY  WILL  LOW  AND  TWACHTMAN. 

Girl’s  head,  flowing  orange  hair;  kneeling  girl  against  gold 
mosaic  ground.  Folio.  (2) 

14.  COLOR  PLATES  (EARLY) : THE  FLOWER  GIRL.  By  Mur- 

illo.  Guercino’s  Saint  Cecilia;  Eight  landscapes,  by  Wilson, 
Cuyp,  Claude  and  others.  4to  and  smaller.  (10) 

15.  COLOR  PRINTS.  “Books  to  Burn,”  a Roycroft  poster;  2 large 

heads,  etc.  (5) 

16.  DANTZIC.  Colored  aquatint,  publ.  by  R.  Bowyer,  1815.  Obi. 

folio. 

17.  DE  LARMESSIN  (N.).  Louis  XV  (as  a boy)  after  Van  Loo. 

Engraving,  folio,  framed. 

18.  DICKENS  (CHAS.).  Photograph  from  a drawing,  with  fac- 

simile Dickon’s  signature.  Rare  and  beautiful  (unknown) 
portrait  of  Dickens  as  a young  man.  Sm.  folio. 

19.  DORE  (GUSTAVE):  ILLUSTRATIONS  TO  TENNYSON’S 

MORTE  D’ARTHUR.  Facsimiles  of  the  original  drawings,  by 
Dore.  Folio.  (7) 

20.  DURER’S  WATER  MILL.  Sm.  4to.  Published  in  colors  of  the 

original  drawing,  by  Colnaghi,  in  1885. 

21.  DURER.  “Christ’s  Entry  into  Jerusalem,”  B.  22;  “Christ  Laid 

at  the  Foot  of  the  Cross,”  B.  43;  “The  Betrayal,'  B.  26; 
“Wrath  of  the  Conquerors,”  B.  27.  Four  early  woodcuts, 
12mo,  and  smaller.  (4) 

22.  DURER.  The  Passion  of  Our  Lord;  12  woodcuts  on  undivided 

sheets  of  17th  Century  Paper;  very  fine  set,  entirely  uncut. 
(12).  Sm.  obi.  folio  (6  sheets). 

23.  ENGLISH  LITERARY  PORTRAITS.  Fine  English  reproduc- 

tions in  monochrome.  Burns,  Rosetti,  Rogers,  Sir  Philip  Sid- 
ney, Boswell,  etc.  4to.  (11) 
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24.  MISS  FAIRBROTHER  as  Abdullah,  in  the  “Forty  Thieves.” 

Colored  lithograph,  by  Brandard,  after  J.  W.  Child.  Folio. 
1845. 

A charming  young  Brigand,  hi  tight  pink  jacket  and  flowered 
muslin  bloomers,  very  bouffant. 

25.  GEORGE  III.  Caricature;  contemporary  etching,  colored  and 

heightened  with  gold.  Sm.  4to.  Amusing  drawing. 

26.  HAMBURGH.  Colored  aquatint,  published  by  R.  Bowyer,  1815. 

Oblong  folio. 

27.  HAMILTON  (JAMES) : ETCHINGS.  First  Series,  1 to  10,  11 

to  20;  with  a brief  sketch  of  his  life  by  Keyser;  20  plates,  2 
portraits;  incl.  “Storm  at  Sea,”  “Woodland  Brook,”  “Sailing 
Vessels  in  the  Harbor,”  etc.  2 vols.,  wrappers,  4to.  Phila. 
Art  Union,  1883.  (2) 

28.  HUMBOLDT  (ALEX  VON).  Fine  photograph,  bust  in  oval; 

another  larger,  unindentified,  seated,  inscribed,  “Bayard  Tay- 
lor, Esq.,  with  the  respects  of  L.  G.  A.”  (2) 

29.  THE  KREMLIN,  MOSCOW.  Aquatint  in  color,  published  by 

R.  Bowyer,  1815.  Oblong  folio. 

30.  ABRAHAM  LINCOLN.  Bust  portrait.  Dated,  April  15th,  1865. 

Sm.  folio. 

Very  rare  Lith.  by  Seitz,  Hamburg,  about  the  time  Lincoln  was 
assassinated. 

31.  LIVENS  (JAN.  1607—1674)  : BUST  OF  AN  OLD  MAN.  Bare- 

headed with  bushy  beard,  lightly  etched.  B.  260. 

32.  MERYON  (CHAS.).  La  Rue  des  Toiles,  Bourges.  Sm.  folio. 

33.  MONTICELLI.  Reproductions  1890,  by  Bussod,  Valadon  & Co. 

Biog.  sketch  by  Guigot.  Large  folio.  20  plates,  folio,  in  tints. 

34.  NAPOLEON  BONAPARTE.  “Empereur  des  Francais,”  en- 

throned. Colored  aquatint.  Oval  on  folio.  Vienna,  sold  by 
Artaria. 

35.  NEW  YORK,  ETC.  The  Colosseum,  35th  & Broadway,  1874, 

woodcut;  Bay  from  Bedlow’s  Island;  White  Star  Liner,  Ti- 
tanic (1912)  ; 26  reproductions  of  rare  ancient  drawings;  Arch- 
itectural plates  of  English  Abbeys,  etc.  (A  parcel). 

36.  OLD  ENGLISH  COLOR  PRINT:  THE  IMPROVIDENT  FAM- 

ILY. By  J.  Egan  after  Grenier;  colored  mezzotint,  obi.  folio. 
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A.  VAN  OSTADE 

Five  Lots  by  the  Dutch,  17th  Century  Artist 

37.  TWO  ETCHINGS.  The  Travelling  Knife  Grinder,  and  a Wo- 

man and  Two  Men  Talking.  12mo,  mounted  together. 

38.  THE  SCHOOLMASTER.  Man  teaching  three  boys  to  write. 

12mo,  margins. 

39.  PIG  STICKING.  Round,  D.  4 y2.  Peasants  at  night  near  the  sty. 

Nice  effect  of  light  and  dark. 

40.  TRAVELLING  MUSICIANS:  (Man  and  Boys).  Playing  to  a 

group  in  a court  yard.  12mo,  margins. 

41.  WOMAN  SEATED  IN  A DOOR  WAY.  Talking  to  a man  with 

a staff.  12mo,  margins. 

42.  PHOTOGRAPHS:  MISCELLANEOUS.  Cromwell,  the  Buc- 

cleugh  Miniatures;  Ploughing  (By  Inness)  with  his  pres,  in- 
scription; Sibyl,  etc.;  beautiful  architectural  photographs.  8vo, 
mounted.  (24) 

43.  PORTFOLIO  (LARGE).  29  x 13,  AND  LARGE  PRINTS.  “The 

Crusades,”  View  of  Jerusalem,  lightly  engraved  by  T.  Longer; 
“Ascent  of  the  Virgin,”  after  Raphael;  “Rape  of  the  Sabine 
Women,”  etc.,  by  Morghen,  Volpato,  etc;  India  proofs. 
(6  pcs.) 

44.  PORTRAIT:  LONGFELLOW  (H.  W ).  13  x 10.  Fine  photo- 

graph,  three-quarter  length,  pencilled  inscription,  “ B . T.  from 
Annie  Fields” 

45.  PORTRAITS.  Fine  English  reproductions  in  monochrome. 

Franklin,  Eliot,  Garrick,  Jonson,  Chaucer,  nine  photos  of  early 
sculptures.  4to.  (19) 

46.  PORTRAITS:  MISCELLANEOUS.  Mdme.  Letitia,  Napoleon’s 

mother.  Proof  (in  death ) ; the  Apostles,  after  Overbeck,  India 
proofs  (duplicates)  ; St.  George,  lith.  after  Veit,  etc.  Folio. 
(29) 

47.  PORTRAITS.  Walt  Whitman,  Tierney,  opponent  of  Pitt,  beau- 

tiful stipple ; John  Randolph  of  Roanoke,  Dan.  Boone,  etc. 

48.  PRESIDENTS  (OUR)  : 1789-1881.  Full  lengths,  litho.  with  key 

underneath.  Obi.  folio.  N.  Y.,  1882. 

49.  RALEIGH  (SIR  WALTER)  : PORTRAIT.  Engraving  by  Sim- 

eon de  Passe.  Sm.  4to,  corner  cut  off. 
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50.  REMBRANDT:  BURGOMASTER  SIX.  B.  285.  Etching  after 

Rembrandt. 

51.  THE  GREAT  COPPENOL  (Rembrandt).  Etching  by  Basan. 

B.  283. 

52.  REYNOLDS  (SIR  JOSHUA).  “Vt.  Ligonier  on  Horseback,” 

mezzo,  by  Fisher;  “Master  John  Prideaux  Basset,”  mezzo,  by 
Faber  after  Ramsay;  “Fenelon,”  engr.  by  Audran,  1714,  after 
Vivien.  Stamp  of  H.  W.  Beecher  sale.  Folio.  (3) 

53.  THE  SLEEPING  NYMPH.  By  Simon  after  John  Opie;  stipple 

engraving,  4to.  A lovely  print. 

54.  SPORT:  JOHN  C.  HEENAN,  THE  CHAMPION  OF  AMERICA. 

Bust;  lith.  pub.  by  W.  Schaus,  N.  Y.,  1860.  Folio. 

55.  VERSAILLES.  Vue  du  Chateau;  Versailles  en  1722,  etc.  (13) 

56.  VIEWS,  MAPS,  PRINTS  (SOME  AMERICAN).  Battle  of  Lex- 

ington, 16mo  (two,  one  by  Robinson)  ; Albany,  from  Renssel- 
aer’s Island,  engr.  by  Archer  after  Wall;  Samoan  Dance,  by 
Jones,  after  Agate,  etc.  (93) 

57.  WASHINGTON  (GEO.).  By  Nattier  after  Stuart.  Colored 

STIPPLE  ENGRAVING.  Sm.  4tO. 

Rare  bust  portrait  made  in  France. 

ORIGINAL  DRAWINGS  BY  EARLY  AND 
MODERN  MEN 

JOHN  W.  ALEXANDER 

58.  THE  IRISH  CHILD:  ORIGINAL  DRAWING. 

Sepia  and  Chinese  white.  9x8.  Head  of  a child.  On  brown 
toned  paper. 

F.  O.  C.  DARLEY 

59.  THE  GOLD  RUSH. 

Original  drawing  signed  “D”  pencil  and  slight  wash,  3x5. 
Howling  wolves  on  a rock  near  prostrate  bodies,  over  which 
vultures  are  hovering;  drawing  on  reverse. 

60.  THE  MONK. 

Original  drawing,  6 x 4,  by  Darley.  Kneeling  figure  plead- 
ing with  a knight  in  mediaeval  costume. 

BROWNING 

61.  BISMARCK’S  CASTLE. 

Pencil  drawing.  21  x 18.  Seen  across  a small  lake,  from 
the  edge  of  a forest  clearing.  Lower  corner  damaged. 
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CHAS.  N.  CRUIKSHANK 


62.  PENCIL  AND  CRAYON  PORTRAIT  OF  A GENTLEMAN. 

“A  Mon  Ami,  Monsieur  le  Docteur  Peale,”  written  beneath. 
Clever  drawing,  10  x 8. 

F.  DE  HAVEN,  1890. 

63.  HILL  BY  THE  SEA. 

Original  water  color.  Signed  and  dated,  1890.  7 x 12. 

Very  nice  little  picture  in  warm  autumn  tones. 

WM.  B.  ESSEX:  ENGLISH  SCHOOL,  1850 

64.  THE  LAW  GIVER. 

Head  of  Patriarch.  Sepia  Wash.  10  x 14  ins.  Signed. 
ESTEEM:  1846 

65.  WATER  COLOR. 

Charming  subject,  9x7.  The  First  Grandchild,  held  by 
the  Grandfather. 

J.  F.  HERRING,  JR. 

66.  CATTLE  IN  A BARN. 

Original  water  color.  6x8. 

Delightful  atmosphere  in  this  drawing  by  one  of  the  best 
English  artists  of  this  type  of  100  years  ago. 

ITALIAN  16TH  CENTURY  DRAWING 

67.  RIVER  LANDSCAPE. 

Pen  and  sepia,  9x7.  Beautiful  soft  tones. 

MATHIAS  KAGER:  German:  1566 — 1657 

68.  DRAPED  FEMALE  FIGURE. 

Pen  and  water  color.  3x5.  Fine  specimen  of  a “little 
master;”  rare. 

LOUIS  LAjVIY  : FRENCH,  18TH  CENTURY 

69.  STUDIES  OF  THREE  HEADS:  THREE  GENTLEMEN. 

Color  and  wash  drawing.  8x9  ins. 

JAN  LIEVENS:  Dutch,  17th  Century:  1607-1663. 

70.  RUINS  IN  A LANDSCAPE. 

Sepia,  10  x 8.  Lovely  tone. 
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ORSON  LOWELL  AND  OTHERS 


71.  IN  PEN,  PENCIL  AND  WASH. 

“Behind  the  Scenes;”  Hambidge’s  “Over  Monahan”;  Jus- 
tice “Balaam”;  Blumenschein  “Romance  of  Bulltown”;  Var- 
ian  “Dutchland”;  Soper,  “Man  Kicking”;  Wilson  “Yachting”; 
Heutis,  “Slade’s  Auction  Sale”;  Shipley,  “Retiring  of  Dom- 
sie”;  Hutt,  “His  New  Mittens”;  folio,  signed.  (10) 

72.  HOW  THE  CIRCUS  IS  PUT  UP. 

Masters,  “Not  a Working  Day  for  Claverly;”  Harding,  two 
drawings  from  “Pictures  and  Pineapples”;  Linson,  “Sweat 
Shop”;  folio,  signed.  (5) 

E.  MERY:  1824—1886 

73.  BASKET  OF  SPRING  FIELD  FLOWERS. 

Three  baby  birds  near  by.  Wash  and  color  drawing.  Signed. 
13  x 16  ins. 

C.  F.  W.  MIELATZ 

74.  GLIMPSE  OF  THE  OCEAN.  10  x 14. 

Water  color;  rocky  piles,  low  trees  and  a cloudy  sky.  Charm- 
ing piece. 

75.  THE  MOTT  HAVEN  CANAL.  New  York.  13  x 10. 

Finished  pencil  drawing  with  Chinese  white,  by  Mielatz. 

PIER  FRANCESCO  MOLA:  Italian:  1620-1666. 

76.  THE  AWAKENING. 

Pen  and  sepia  wash,  signed,  5x7.  Cherub  trying  to  wake 
a nymph,  with  Pan  peering  around  a barrier. 

W.  (Signed) 

77.  THE  ORCHARD  GATE:  DRAWING,  13  x 18. 

Old  well  and  low  mullioned  windows  at  the  cottage.  Pencil 
and  white. 

ORIGINAL  STUDIES 

78.  WATER  COLOR. 

Pen,  pastel,  architectural,  etc.  Landscapes,  etc.  A parcel. 
Folio,  etc.  (15) 

LORENZO  PASINELLI:  (1629-1700) 

79.  HALOED  SAINT  BEARING  AN  OFFERING. 

Seen  half-length.  Original  drawing,  pen  and  sepia  wash, 
signed,  3x4. 

From  the  Richardson  Collection. 
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ALBERT  DE  FORD  PITNEY 


80.  THE  AVENGING  PIONEERS. 

India  ink  and  Chinese  white,  signed.  16  x 25.  Group  of 
seven  woodsmen  with  leather-fringed  garments  firing  at  de- 
feated Indians. 

H.  RALEIGH 

81.  A MAN  CAME  OUT  TO  THE  CAB. 

Original  pencil  drawing,  as  a heavy  rain  at  night;  very 
clever;  signed,  oblong  folio. 

HARRIS:  EARLY  ENGLISH 

82.  ROBERT  DEVEREUX. 

Earl  of  Essex;  original  drawing  (colored),  signed.  13  x 9. 

Very  interesting  contemporary  drawing  of  a single  figure  loom- 
ing large,  with  tent  at  the  rear. 

EUGENE  SINTZENICH:  1837 

83.  EARLY  HUDSON  STEAMER:  1837. 

Signed  and  dated,  1837.  Water  color.  13  x 18  ins. 

Very  interesting,  with  its  decks  crowded  with  eager  passengers,  its 
paddle  wheel  making  the  water  foam;  full  steam  on  and  flags  flying. 

P.  G.  VAN  OS:  DUTCH:  1776-1839. 

84.  MOUNTED  SOLDIER  WITH  LED  HORSE,  WAITING  FOR 
THE  FERRY. 

Water  color  drawing.  14  x 18  ins. 

Important  Dutch  drawing,  carefully  finished,  signed. 

ANTOINE  WATERLOO:  1618-1673. 

85.  LANDSCAPE  WITH  A DUTCH  VILLAGE. 

Pen-and-ink  drawing  washed  with  sepia.  Oblong  4to. 

Many  of  Waterloo’s  drawings  were  etched  by  the  artist  himself  and 
described  by  Bartsch.  He  ranked  as  one  of  the  masters  of  Dutch 
landscape  etching  of  the  17th  Century. 

ANT.  WEITFCH:  1785 

86.  CLASSIC  FIGURES.  14  x 20. 

Goddess  of  Music,  etc.  Stately  figure;  flowing  draperies. 
Pencil  sketch  on  grey  paper.  Signed.  (5) 

BAGLIONI:  Italian 

87.  CLASSICAL  FIGURES. 

Red  chalk  and  sepia.  4%  x 7. 
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BARBIERS:  French:  18th  Century 

88.  LANDSCAPE. 

Pencil  and  grey  water  color.  19 1/2  x 15.  Charming  and 
decorative  subject. 

FREDERICK  BARNARD:  English 

89.  PRAYING  PEASANTS. 

Pencil  and  white  chalk.  10  x 12y2.  Signed. 

GIORGIO  BARBARELLI:  Italian:  1477-1511. 

90.  FEMALE  SAINTS. 

Pen  and  sepia.  10  x 7. 

FRA  BARTOLOMEO:  Italian 

91.  CRUCIFIXION. 

Pencil,  pen  and  sepia.  8 x 11.  Important  and  very 
beautiful. 

BENEFIAL:  Italian 

92.  FIGURES  (3). 

Pencil  and  sepia.  6 x 4,  7 x 4,  7^  x 5.  Interesting  lot. 

IL  BORGOGNONE:  Italian:  1621-1676. 

93.  BATTLE  SCENE. 

Pen  and  sepia.  11  y2  x 8.  Impressive  work. 

94.  BATTLE  SCENE. 

Pen  and  sepia.  7x8. 

A.  BLOMAERT:  Dutch:  1569-1647. 

95.  WARRIOR. 

Pen  and  sepia.  8 x 11.  Interesting. 

BOSCOLI:  Italian 

96.  FAUN  AND  CUPIDS. 

Pen,  red  chalk  and  sepia.  4x6.  Coll.  Crozat  with 
stamp.  Wonderful. 

SCHOOL  OF  BOUCHER:  French:  1703-1770. 

97.  GIRL’S  HEAD. 

Pencil  and  white  chalk  on  coarse,  tan  paper.  iy2  x 9.  Faded 
but  very  beautiful. 
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SEBASTIAN  BOURDON:  French 

98.  CLASSICAL  FIGURES. 

Red  chalk.  7 x 4 y2.  Collector  stamp,  P.  S. 

MARIUS  DE  BYL:  1612-1670. 

99.  FIGURES  AND  A BEAR  IN  LANDSCAPE. 

Pen  and  grey  water  color.  10  x 5. 

JACQUES  CALLOT:  French:  (1593-1635) 

100.  LANDSCAPE  WITH  HUNTSMAN. 

Pen  and  sepia.  9 x 11.  Interesting. 

101.  ANIMALS. 

Pen.  8x2.  Unusual. 

LUDOVICO  CARACCI:  Italian 

102.  READING  FEMALE  FIGURE. 

Pen  and  sepia.  5 x 6 l/2.  Coll.  J.  Fitchett  Marsh  with  stamp. 

CIPRIANI:  Italian 

103.  MYTHOLOGICAL  WEDDING. 

Pen,  grey  and  white  wash.  22]/2  x 15.  Fine  although  quite 
faded  conception  of  a very  charming  subject. 

104.  NUDE  MALE  FIGURE. 

Pencil  and  wash.  9 x 15.  Important  work. 

COREGGIO:  Italian:  1494-1535. 

105.  BABY  ANGELS  AND  CARTOUCHE. 

Pen  and  sepia  on  grey  paper.  7x4.  Charming  study.  P.L. 
impressed  collector  stamp. 

PIETRO  DA  CORTONA:  Italian:  (1596-1643) 

106.  MYTHOLOGICAL  SCENE. 

Pen  and  pencil.  17  x lO1/^.  Collector  stamp  impressed  at 
right.  Lively  sketch. 

107.  BATTLE  SCENE. 

Pencil,  sepia  and  wash  on  tan  paper  backed  with  canvas. 
131/2  x 9l/2.  Coll.  Dr.  Frazer,  Dublin.  Fine  quality. 

108.  CLASSICAL  SUBJECTS. 

Pencil  and  white  chalk.  11  x 6 y2.  Left  lower  corner  miss- 
ing. 91/2  x 6.  (2) 
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M.  DAMOUVETTE:  French 


109.  STUDIES. 

Pen  and  sepia.  12  x 7l/2. 

CARLO  DOLCI:  Italian:  1616-1686. 

110.  MALE  SAINT. 

Pencil  on  grey  paper.  11  x 16.  Sketch  for  a large  compo- 
sition. 

111.  FEMALE  SAINT. 

Pencil  and  white  chalk  on  blue  grey  paper.  6l/2  x 8.  Faded 
but  beautiful. 

DUTCH,  17TH  CENTURY  SCHOOL 

112.  MUSICIANS  ON  BALCONY  AND  ON  REVERSE  CHOIR  ON 
BALCONY. 

Pen  and  sepia.  11  x 5.  Interesting. 

GUSTAVE  DORE:  French:  1833-1883. 

113.  BURGLARS. 

Pencil  and  white  chalk  on  grey  paper.  9 x 5l/2.  Fine  little 
sketch  of  an  illustration. 

SCHOOL  OF  VAN  DYCK:  Flemish:  1599-1641 

114.  BABY  ANGELS. 

Red  chalk  on  brown  paper.  iy2  x 9%. 

R.  DE  LA  FAGA:  Italian:  1646-1690 

115.  ROMAN  SOLDIERS. 

Pen  and  sepia.  6x7.  A wonderful  drawing. 

FIALETTI:  Italian 

116.  CUPID. 

Pen.  314  x 5.  S.  I.  collector  stamp.  Charming. 

FRANS  FLORIS:  Flemish 

117.  MYTHOLOGICAL  WEDDING. 

Pen  and  sepia  on  grey  paper.  10  x 8.  Damaged  but  of  ex- 
cellent quality. 

FRENCH  MASTER:  ABOUT  1825 

118.  NUDE. 

Pencil  on  tan  paper.  4x3  oval.  Fine,  finished  little 
drawing. 
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FRENCH:  18TH  CENTURY  SCHOOLS 

119.  ALLEGORICAL  COMPOSITION. 

Representing  the  four  faculties  (Philosophy,  Medecine,  Law 
and  Theology).  Collector’s  stamp;  star  on  back.  Beautiful 
sketch  for  a ceiling  in  a university. 

120.  ST.  SEBASTIAN. 

Charcoal  and  white  chalk  on  tan  paper.  10)4  x 18)4-  Im- 
pressive linear  effect. 

121.  HEAD  OF  A CUPID. 

Red  chalk  on  tan  paper.  8)4  x 10. 

GERMAN  SCHOOL:  18th  Century 

122.  PORTRAIT  OF  G.  W.  VON  LEIBNITZ. 

Pen  and  ink.  17  x 9)4-  Finely  finished  drawing,  outlay 
for  an  engraving. 

GRANET:  French:  1779-1849. 

123.  ALTAR  IN  A CHURCH. 

Pen  and  sepia.  4 x 5]/2.  Very  charming.  Signed. 

GUERCINO:  Italian:  (1591-1666) 

124.  PRESENTATION  IN  THE  TEMPLE. 

Pencil  and  grey  water  color,  arched  top.  11)4  x 18.  Dam- 
aged, but  effective  drawing. 

125.  ST.  SEBASTIAN. 

Pencil  on  tan  paper.  7 x 10.  Fine  pose. 

FRANS  HAL:  Dutch 

126.  HEAD  OF  A YOUNG  MAN. 

Red  chalk  and  sepia.  4 x 4)4.  Wonderful  and  sketchy. 
Drawings  ry  this  master  are  almost  unknown,  but  consid- 
ering the  subject  and  the  strong  technique,  the  attribution 
seems  very  plausible. 

WILLIAM  HAMILTON:  English:  (1750-1801) 

127.  STREET  SCENE. 

Sepia  and  wash.  9x7.  Charming  subject.  Collector's 
stamp,  wreath  and  torch,  on  reverse.  Antique  gilded  frame. 

ITALIAN:  16TH  CENTURY  SCHOOL 

128.  CLASSICAL  FIGURES. 

Pen  and  sepia.  11  x 14)4-  Time-worn,  but  very  fine. 
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129. 

130. 

131. 

132. 

133. 

134. 

135. 

136. 

137. 

138. 

139. 


ITALIAN  MASTER:  ABOUT  1500 
VIRGIN  AND  SAINTS. 

Pencil,  pen  and  sepia.  5 y2  x 8.  Very  interesting  sketch, 
one  of  the  finest  in  this  sale. 

ANGELICA  KAUFFMAN:  English:  (1741-1807) 

DANCER. 

Pen.  3 y2  x 514.  Very  charming. 

KNIPPERT 


SIBYL. 

Pen  and  sepia.  6x8. 

FEDERIGO  BAROCCIO:  Italian:  1528-1612 
HEAD  OF  BEARDED  MAN. 

Red  chalk  on  grey  paper.  10  x 13.  On  reverse  “Sacchi”, 
but  Baroccio  is  without  doubt  the  master  of  this  very  hand- 
some drawing. 

THE  HOLY  FAMILY. 

Pencil,  red  chalk  and  sepia.  8*4  x IOI4.  Coll.  Fitchett 
Marsh  with  stamp.  Graceful  linear  effect. 

BERCHEM:  Dutch:  1624-1683 
LANDSCAPE. 

Pencil  and  sepia  on  vellum.  12  x 9l/2.  Signed.  Very 
original. 

SHEEP. 

Pen  and  grey  water  color.  4x3.  Finely  finished  work. 

ANNIBALE  CARACCI:  Italian:  1560-1609 
PILGRIM. 

Pen  on  tan  paper.  6l/2  x lOl/2.  Unusual  sketch. 

THE  HOLY  FAMILY. 

Pen  and  sepia.  5x8.  Coll.  Sir  Thomas  Lawrence.  De- 
lightful DRAWING. 

COIGNET:  French 


RIVER  SCENE. 

Pencil.  9x6. 

W.  E.:  DUTCH:  17TH  CENTURY 
LANDSCAPE. 

Pen  and  sepia.  8 x 6l/2.  Small,  but  very  decorative. 
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ENGLISH:  18TH  CENTURY  SCHOOL 


140.  CARRIAGE  DRIVING  THROUGH  A PARK. 

Pen  and  sepia.  7x5.  Good  quality,  quite  unusual. 

DOMENICHINO:  Italian:  1581-1641 

141.  ST.  JOHN  THE  BAPTIST. 

Red  chalk.  6x8.  Very  beautiful. 

142.  STUDIES. 

Red  chalk.  12  x 8l/2.  Signed,  P.  D. 

143.  EUROPA  AND  THE  BULL. 

Pen  and  sepia.  10 y2  x 8.  Important  work  of  high  quality. 

144.  GABRIEL. 

Pen,  red  chalk  and  sepia.  5x8.  Crest  collector  stamp. 
Very  wonderful  drawing. 

145.  FEMALE  DRAPED  FIGURE. 

Pen  and  sepia.  4x6.  Fine  sketch. 

GERMAN:  16TH  CENTURY  SCHOOL 

146.  ST.  MAGDALENE. 

Pen  and  sepia.  7x8.  Interesting  and  rare  piece. 
GERMAN:  17TH  CENTURY  SCHOOL 

147.  THREE  VILLAGE  VIEWS. 

Pen  and  sepia.  11%  x 8.  Coll.  Count  Moritz  von  Fries. 
Very  interesting. 

FRANCESCO  GUARDI:  Italian:  1712-1793 

148.  RUINS:  HARBOR  SCENE. 

Pen  and  sepia.  12  x 8 and  14  x 9 (stained).  Beautiful 
tone.  (2) 

149.  ITALIAN  VILLAGE. 

Pen,  sepia  and  wash.  9x7.  Small,  but  impressive.  Framed 
IN  ANTIQUE  GILDED  frame  (see  preliminary  note). 

150.  CASTLE  AT  SEA. 

Pen  and  water  colors.  11%  x 7%.  Very  fine. 

151.  COAST  SCENE. 

Pen.  7x4. 
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GERARD  LAIRESSE:  French 

152.  MYTHOLOGICAL  FIGURES. 

Pencil  and  red  chalk.  15  x 11^4-  Signed,  coll.  Knowles. 
Charming  subject.  Beautifully  executed. 

153.  RESTING  MALE  NUDE. 

Red  chalk.  16  x 10.  Fine  and  sketchy. 

154.  CUPIDS  ON  CLOUDS. 

Pen  and  sepia.  7 square.  Beautiful  sketch  for  a plafond. 

LANFRANCO:  Italian 

155.  JOHN  BAPTIST  PREACHING. 

Red  chalk.  ll/2  x Fine  linear  values. 

LE  BRUN:  French:  1619-1690 

156.  KING  DAVID. 

Pencil.  7 x 8l/2.  Fine  drawing. 

157.  CORONATION. 

Pencil.  6 x 8l/2. 

FILLIPINO  LIPPI:  Italian 

158.  GABRIEL. 

Pencil  on  grey  paper.  8 x 16.  Important  work. 

NICOLAS  MAES:  Dutch 

159.  STUDIES. 

Pencil  and  water  color.  14  x 9.  V.  H.  collector  stamp.  A 
very  unusual  sheet,  note  specially  the  outcast  for  the  fountain. 

MARCO  MARCOLA:  Italian 

160.  SEA  BATTLE. 

Pen  and  grey  water  color.  23  x 17.  Collector  marks,  crest 
and  N on  pallet. 

Magnificent  work  of  great  importance  in  Early  Italian  work. 

SCHOOL  OF  MICHELANGELO:  Italian:  1475-1564 

161.  RESTING  MALE  NUDE. 

Red  chalk.  6x4.  Important  example  probably  by  the 
master  himself,  similar  to  a drawing  at  the  Metropolitan 
Museum. 

162.  HEAD  OF  A HORSE. 

Pen.  2 x 3 y2.  Very  good. 


17 


SCHOOL  OF  MICHELANGELO— Continued 

163.  HORSEMEN. 

Pen  and  sepia.  4 x 4%.  Fine  lighting  effects. 

MILLE,  CALLED  FRANCISQUE:  Dutch:  1644-1680 

164.  ITALIAN  LANDSCAPE. 

Pen  and  sepia.  8x5.  Lovely  soft  tones. 

MISCELLANEOUS  FRENCH  SCHOOLS 

165.  LANDSCAPE,  NUDE. 

MISCELLANEOUS  ITALIAN  SCHOOLS 

166.  HEADS,  SPANDREL,  MONK,  FIGURES,  SITTING  DRAPED 
FEMALE  FIGURE,  CLASSICAL  SUBJECT.  (6) 

MISCELLANEOUS  ITALIAN  SCHOOLS 

167.  PRESENTATION  IN  THE  TEMPLE  (coll.  Cosway),  SUZANNE 
AND  THE  JUDGES,  FINDING  OF  MOSES.  (3). 

A very  desirable  and  fine  lot. 

MISCELLANEOUS  GERMAN  SCHOOLS 

168.  HEADS,  FIGURES,  HEADS.  (3) 

GEORGE  MORLAND:  English 

169.  MAN  CARRYING  A GIRL. 

Pencil  and  pen.  9y2  x 11  V&*  Charming  subject.  Interest- 
ing outcast  for  an  engraving. 

MUGIANO:  Italian 

170.  MARTYRDOM  OF  A FEMALE  SAINT. 

Pen  and  sepia.  4x5.  Small,  but  impressive. 

SCHOOL  OF  MURILLO:  Spanish 

171.  MALE  SAINT. 

Red  chalk.  7 x 10.  Rare  sketch. 

NASSINI:  Italian 

172.  HAGAR  AND  ISHMAEL. 

Pencil,  sepia  and  white  chalk,  on  grey  paper.  lO1/^  x 8. 
Beautiful  composition. 

G.  P.  PANINI:  Italian:  1691-1768 

173.  ROMAN  RUINS. 

Pen  and  sepia.  10l/2  x 9.  Beautiful  drawing. 
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174. 


175. 

176. 

177. 

178. 

179. 

180. 

181. 

182. 

183. 


PARMIGIANO:  Italian:  1504-1540 
ADORATION. 

Pen  and  sepia.  6 square.  Griffin  impressed  collector  stamp. 
Fine  and  very  wonderful  drawing,  of  unusually  High  grade. 

C.  D.  PASSIGNANO:  Italian:  1558-1638 

CHRIST  HEALING  CRIPPLED. 

Red  chalk.  7 x 10.  Collector  stamp,  star.  Right  lower 
corner  missing. 

ANTONIO  PELLEGRINI:  Italian 

FIGURES  ON  CLOUDS. 

Pen  and  sepia.  6 x 5 y2.  Fine  linear  effect. 

PIAZETTA:  Italian 
THE  ASTRONOMER. 

Charcoal  and  white  chalk  on  brown  paper.  11  ^ x 15.  Col- 
lector’s stamp,  star. 

Fine  and  sketchy. 

EIGHT  HEADS. 

Red  chalk.  14  x 9 y2.  Very  beautiful  and  interesting. 

POELENBURGH:  Flemish:  1586-1667 

CHASTISING  OF  AMOR  (Love). 

Pencil  and  grey  water  color.  4%  x 6.  Delightful  small 
drawing. 

NICHOLAS  POUSSIN:  French 

JACOB  GOES  INTO  EGYPT. 

Pen,  sepia  and  red  water  color.  23  x 16.  Coll.  William 
Rupell,  Esq. 

Decorative  and  effective  drawing  of  good  quality. 

HERACLES. 

Red  chalk.  10  x 15.  Collector  stamp  impressed  R. 

Finely  toned  sketch. 

FAMILY  SCENE,  AND  ON  REVERSE,  ST.  JOHN  BAPTIST 
PREACHING. 

Pen  and  sepia.  9l/2  x 7.  Delightful  drawing. 

FIGURES  IN  LANDSCAPE. 

Pen  on  gold  paper.  5 x 10. 

Very  fine  and  absolutely  unique. 
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PRINT  AFTER  RUGENDAS 


184.  EQUESTRIANS. 

In  pen  and  sepia  effect.  9%  x 6 %. 

C.  T.  PUGH 

185.  INTERIOR  OF  A CATHEDRAL. 

Pencil  and  sepia.  10/2  x 5%. 

A.  RADTMAKER 

186.  CLASSICAL  LANDSCAPE. 

Pencil  and  red  chalk.  4 square.  Small,  but  very  fine. 

SCHOOL  OF  RAPHAEL  DA  URBINO:  Italian:  (1483-1520) 

187.  TRANSFIGURATION. 

Pen,  grey  water  color  and  (partly  oxidized)  wash.  26  x 
18%.  Beautifully  finished  drawing  of  this  now  lost 
masterpiece  OF  Raphael,  probably  made  by  one  of  pupils, 
possibly  by  Giulio  Romano.  In  any  case,  a drawing  of  unusual 
size  and  quality. 

188.  VIRGIN  AND  CHILD. 

Pen  and  sepia.  4x5. 

GUIDO  RENI:  Italian:  1575-1642 

189.  A SIBYL.  , 

Pencil,  red  chalk  and  sepia  on  grey  paper.  7 x 8%. 

190.  SINGING  BOY. 

Pencil  and  white  chalk  on  grey  paper.  7 x 6%.  B crest 
collector  stamp.  Very  charming. 

191.  BOY,  AND  ON  REVERSE,  SOLDIER. 

Charcoal  on  brown  paper.  7x9.  Expressive. 

192.  KNEELING  FEMALE  SAINT. 

Charcoal  and  white  chalk  on  grey  paper.  6%  x 7%.  Faded 
but  wonderful. 

193.  HEAD  OF  A YOUNG  MAN. 

Pencil  on  brown  paper.  5x7.  Delightful. 

194.  FIGURES. 

Pencil  and  white  chalk  on  grey  paper.  11  x 8.  Interesting 
composition. 
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FRANCO  RICCIO:  Italian:  1540-1605 


195.  BATTLE  SCENE. 

Pen  and  red  chalk.  7x6.  Collector  stamp  impressed 
Malta  cross. 

Fine  sketch. 

RIDINGER:  German 

196.  STUDIES. 

Red  chalk.  12  x 714.  Rare  sketches  by  the  master  of  series 
of  18th  Century  hunting  prints. 

GUILIO  ROMANO:  Italian 

197.  ANGELS  ON  CLOUDS. 

Pen  and  sepia.  9 x 5%.  Sketch  for  a ceiling. 

198.  MYTHOLOGICAL  SUBJECT. 

Pen  and  sepia.  10  x 7%.  Fine  quality. 

199.  ALEXANDER  AND  THE  WIFE  OF  DARIUS. 

Pen  and  grey  water  color.  12  x 7%.  Important  drawing. 

200.  BATTLE  AND  SOLDIERS.  (2). 

Pen  and  sepia.  9x7  and  8x7. 

ROMNEY:  English 

201.  PORTRAIT  OF  SIR  JOHN  DEAN  PAUL. 

Pencil  and  sepia.  3x4.  Small,  but  very  typical  of  this 

GREAT  MASTER. 

A Lovely  Piece. 

SALVATOR  ROSA:  Italian:  (1615-1673) 

202.  HERACLES. 

Pen  and  sepia.  11  x 14.  Coll.  J.  Fitchett  Marsh,  with 
stamp.  Forceful  and  of  great  character. 

203.  CLASSICAL  SUBJECT. 

Pen,  sepia  and  wash.  11%  x 13%.  Signed  S.  R.  High  class 
and  impressive  work. 

SCHOOL  OF  RUBENS:  Flemish 

204.  CUPID  ON  CLOUDS. 

Red  chalk  and  pen.  5%  x 7%.  An  old  attribution  gives 
this  to  Rubens  himself ; very  plausible,  as  it  is  a wonderful 
small  sketch. 

205.  FEMALE  NUDES. 

Red  chalk.  5x7%.  Very  fine. 
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SCHOOL  OF  RUBENS — Continued 


206. 

207. 

208. 

209. 

210. 

211. 

212. 

213. 

214. 

215. 


216. 


217. 


218. 


FIGURES,  AND  ON  REVERSE,  MAN. 

Pen  and  pencil.  5x7. 

M.  RYSBRACK:  Dutch 

JACOB  GOES  INTO  EGYPT. 

Pen,  sepia  and  white  oil  paint.  17  x 11*4.  Finished  drawing. 

DANCING  GIRLS. 

Pen,  sepia  and  wash.  5x7. 

DRAPED  FEMALE  FIGURES. 

Pen,  sepia  and  wash.  5 x 7*4. 

ANDREA  SABBATINI:  Italian 

THE  VIRGIN  APPEARING  FOR  A SAINT. 

Pencil  on  grey  paper.  9 x 13. 

SARACINA:  Italian 

YOUNG  MAN. 

Pencil  and  sepia.  3 x 5*4*  Charming. 

J.  SCHALK:  Dutch 

LANDSCAPE. 

Pencil  and  grey  water  color.  16  x 9 1/2.  Signed.  Left  side 
foxed. 

SOLIMENA:  Italian:  1657-1747 
FINDING  OF  MOSES. 

Pen,  sepia  and  grey  water  color.  9 x 10.  Very  decorative. 
ABUNDANTIA. 

Pen  and  grey  color.  9x6.  Charming  subject. 

THE  VIRGIN  APPEARING  FOR  A SAINT. 

Red  chalk.  18  x 20.  Beautifully  finished  drawing,  note 
specially  the  fine  rocaille  scroll  work.  Very  decorative. 

ORAGIO  SOMACEVIRO:  Italian 

ST.  JOHN  THE  BAPTIST. 

Pencil.  4*4  x 8.  Coll.  Dr.  E.  Rigall.  Very  fine. 

DOMENICO  SPADARO:  Italian 

BATHERS. 

Pen  and  sepia.  9 x 6*4.  Signed.  Good  quality. 

A.  TEMPESTA:  Italian:  (1555-1630) 

BATTLE  SCENE. 

Pencil  and  charcoal.  22*4  x 16.  Signed,  oddly  shaped  col- 
lector stamp  on  back.  Floating  linear  effect. 
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219. 

220. 

221. 

222. 

223. 

224. 

225. 

226. 


227. 


228. 


229. 


230. 


BATTLE  SCENE. 

Pen  and  sepia.  17  x 10.  Same  collector  stamp  as  preced- 
ing. Impressive  drawing. 

GIOVANNI  BATTISTA  TIEPOLO:  Italian:  1696-1747 

JOHN  THE  BAPTIST  PREACHING. 

Pen  and  sepia.  10  x 13.  Coll.  Fitchell  Marsh.  Fine  and 
sketchy. 

FIGURES. 

Pencil  on  tan  paper.  8x6.  Very  typical  for  this  master. 

ANGELS. 

Pen  and  sepia.  12  x 7.  Wonderful  example. 

TINTORETTO:  Italian:  (1512-1594) 

GLORIFICATION  OF  A SAINT. 

Pen,  sepia  and  wash,  oval.  14*4  x 15.  Important  sketch 
for  a plafond. 

ANGEL,  AND  ON  REVERSE,  FIGURES. 

Pencil  and  red  chalk.  7*4  square.  High  quality. 

OFFERING  OF  ISAAC. 

Pen,  sepia  and  wash.  9x8.  Very  impressive.  P.  S.  col- 
lector stamp. 

TRINISAN:  Italian 

MALE  SAINT,  AND  ON  REVERSE,  RESTING  FEMALE 
FIGURE. 

Red  chalk.  6*4  x 8 l/2.  Interesting  study. 


GIOVANNI  DA  UDINE:  Italian:  1494-1564 
ROMAN  FIGURES. 

Pen,  sepia  and  wash.  15^2  x 10*4.  Very  fine  and  inr 
pressive. 


UGOLINO:  Italian 


JUSTITIA. 

Pen  and  sepia.  7 x 1 0l/2.  Crest  collector  stamp.  Decora- 
tive for  a lawyer’s  office. 

R.  V.:  Italian:  About  1600 

BACCHANALE. 

Pen  and  reddish  brown  water  color,  fan  shaped.  13  x 5. 
An  exquisite  drawing. 

FRANCESCO  VANN1:  Italian:  1563-1610 
CHRIST  AT  EMAUS. 

Pen,  sepia  and  blue  water  color.  6]/2  x 9]/2.  Coll.  Fitchett 
Marsh.  Interesting  composition. 
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PIETRO  VECCHIO:  Italian 


231.  GLORIFICATION  OF  FEMALE  SAINT. 

Pen  and  sepia,  arched  top.  7x9.  A GREAT  drawing. 

JOSEPH  VERNET:  French 

232.  RESCUE  OF  A DROWNING  MAN. 

Pen  and  grey  water  color.  5x6.  Very  fine. 

PAOLO  VERONESE:  Italian:  1528-1588 

233.  ECCE  HOMO. 

Pen  and  sepia.  8x7.  Important  sketch  for  a diagonal 
composition. 

234.  WOMEN  IN  LANDSCAPE. 

Pen.  11  x 8.  School  drawing. 

SCHOOL  OF  LEONARDO  DA  VINCI:  Italian 

235.  MOSES,  AARON,  ETC. 

Pen  and  sepia  on  tan  paper.  11  x 7*4.  Very  interesting 
drawing  of  high  quality. 

ADRIAN  VAN  DER  WERFFT:  Dutch 

236.  JULY. 

Sepia.  6]/2  x 9. 

JACOB  DE  WITT:  Flemish:  1695-1754 

237.  BATTLE  SCENE. 

Pen,  sepia  and  wash  on  grey  paper.  12*4  x 9.  Finely  fin- 
ished drawing. 

PHILIP  WOUVERMAN:  Dutch:  1620-1668 

238.  HORSES. 

Pencil  and  grey  water  color.  10  x 5.  Very  fine  example. 
FRANCESCO  ZUCCARELLI:  Italian:  1702-1788 

239.  LANDSCAPE  WITH  RUINS. 

Pen,  sepia  and  wash.  15  x 10.  Fine  finished  drawing. 
Framed  in  important,  antique  gilded  frame.  [See  prelimin- 
ary note.] 

TADDEO  ZUCCHERO:  Italian:  (1529-1566) 

240.  MALE  SAINT. 

Red  chalk.  10  x 14.  Coll.  Bentinck.  Imposing  and  restful 
drawing. 

241.  TO  GOLGOTHA. 

Pen  and  sepia.  6 square.  Coll.  Fitchett  Marsh.  Very  im- 
pressive. 
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